WRITTEN COMPOSITION

Rubrics and Sample Responses
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Write an essay about whether it is important to
seek friendships with people who are different
from you.

The information in the box below will help you remember what you should think about when you
write your composition.

REMEMBER—YOU SHOULD
Q write about the assigned topic
Q make your writing thoughtful and interesting

Q make sure that each sentence you write contributes to your
composition as a whole

Q make sure that your ideas are clear and easy for the reader to
follow

Q write about your ideas in depth so that the reader is able to
develop a good understanding of what you are saying

Q proofread your writing to correct errors in spelling,
capitalization, punctuation, grammar, and sentence structure

The names of individuals mentioned in the compositions have been
changed to protect the confidentiality of the students whose responses
appear in this guide.




SCORE POINT 1

EACH COMPOSITION AT THIS SCORE POINT IS AN INEFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

0 Individual paragraphs and/or the composition as a whole are not focused. The writer may shift
abruptly from idea to idea, making it difficult for the reader to understand how the ideas
included in the composition are related.

0 The composition as a whole has little, or no, sense of completeness. The introduction and
conclusion, if present, may be perfunctory.

O A substantial amount of writing may be extraneous because it does not contribute to the
development or quality of the composition. In some cases, the composition overall may be only
weakly connected to the prompt.

Organization

g The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph is
not logical. Sometimes weak progression results from an absence of transitions or from the use
of transitions that do not make sense. At other times, the progression of thought is simply not
evident, even if appropriate transitions are included.

) An organizational strategy is not evident. The writer may present ideas in a random or
haphazard way, making the composition difficult to follow.

] Wordiness and/or repetition may stall the progression of ideas.

Development of Ideas

o The writer presents one or more ideas but provides little or no development of those ideas.

g The writer presents one or more ideas and attempts to develop them. However, this
development is so general or vague that it prevents the reader from understanding the writer’s
ideas.

a The writer presents only a plot summary of a published piece of writing, a movie, or a
television show.

o The writer omits information, which creates significant gaps between ideas. These gaps prevent
the reader from clearly understanding those ideas.

Voice

[ The writer does not engage the reader, therefore failing to establish a connection.

m] There may be little or no sense of the writer’s individual voice. The composition does not
sound authentic or original. The writer is unable to express his/her individuality or unique
perspective.

Conventions

g There is little or no evidence in the composition that the writer can correctly apply the
conventions of the English language. Severe and/or frequent errors in spelling, capitalization,
punctuation, grammar, usage, and sentence structure may cause the writing to be unclear or
difficult to read. These errors weaken the composition by causing an overall lack of fluency.

o The writer may misuse or omit words and phrases and may frequently write awkward

sentences. These weaknesses interfere with the effective communication of ideas.
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Starting with the assertions that friendships are important and everyone is different, the
writer tries to explain how these ideas connect. The development remains vague and
general (show one another the good and the bad of an object, show their friend how to do
something a new and different way). The lack of development also hinders the writer’s
ability to express a unique perspective. In addition, repetition (friendships with
differences, friends with differences, everyone is different) limits the progression of
ideas, resulting in an ineffective composition.

Writing Guide papers are labeled WG-1 through WG-16. 62
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Score Point: 1

The writer begins with the idea that it is good to have someone to talk to and then
abruptly shifts to a confusing discussion of betrayal. The attempt at development is so
vague that it prevents the reader from understanding the writer’s ideas. Conventions
errors weaken the fluency, and because of the generality throughout (many people, him
or her, that person), there is little sense of the writer’s voice.
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Score Point: 1

In this ineffective composition, the writer attempts to discuss different ways you can
benefit from friendships with people different from you. The writer uses passages from
the reading selections in an attempt to illustrate the idea of learning about other cultures;
however, the text used is not connected to the concept of learning. Errors in conventions
weaken the fluency of the composition.
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Score Point: 1

After stating that everyone is different and listing ways that people can be different, the
writer presents a vague and repetitive discussion of why it is important to be friends with
people who are different from you. Toward the end of the composition, the writer
questions the entire thesis by stating that “not exactly everyone is different.” The
contradiction leaves the reader wondering what the writer intended to say. The vague and
general development reveals no sense of the writer’s individuality.
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EACH COMPOSITION AT THIS SCORE POINT IS A SOMEWHAT EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.

Focus and Coherence

SCORE POINT 2

) Individual paragraphs and/or the composition as a whole are somewhat focused. The writer
may shift quickly from idea to idea, but the reader has no difficulty understanding how the
ideas included in the composition are related.

O The composition as a whole has some sense of completeness. The writer includes an
introduction and conclusion, but they may be superficial.

a Some of the writing may be extraneous because it does not contribute to the development or
quality of the composition as a whole.

Organization

O The writer’s progression of thought from sentence to sentence and/or paragraph to paragraph
may not always be smooth or completely logical. Sometimes the writer needs to strengthen the
progression by including more meaningful transitions; at other times the writer simply needs to
establish a clearer link between ideas.

] The organizational strategy or strategies the writer chooses do not enable the writer to present
ideas effectively.

0 Some wordiness and/or repetition may be evident, but these weaknesses do not completely stall
the progression of ideas.

Development of Ideas

g The writer attempts to develop the composition by listing ideas or briefly explaining them. In
both of these cases, the development remains superficial, limiting the reader’s understanding
and appreciation of the writer’s ideas.

a The writer presents one or more ideas and attempts to develop them. However, there is little
evidence of depth of thinking because this development may be somewhat general, inconsistent,
or contrived.

) The writer may omit small pieces of information that create minor gaps between ideas.
However, these gaps do not prevent the reader from understanding those ideas.

Voice

a There may be moments when the writer engages the reader but fails to sustain the connection.

a Individual paragraphs or sections of the composition may sound authentic or original, but the
writer has difficulty expressing his/her individuality or unique perspective.

Conventions

0 Errors in spelling, capitalization, punctuation, grammar, usage, and sentence structure
throughout the composition may indicate a limited control of conventions. Although these
errors do not cause the writing to be unclear, they weaken the overall fluency of the
composition.

o The writer may include some simple or inaccurate words and phrases and may write some

awkward sentences. These weaknesses limit the overall effectiveness of the communication of
ideas.
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Score Point: 2

This writer introduces the premise that differences in people can stem from their cultural
backgrounds or from their personalities. The body of this somewhat effective response
focuses on the benefits of friendships between different people (if everyone was the
same, then the world would be a very boring place). The development remains superficial
throughout.
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Score Point: 2

The writer presents the thesis that friends provide a way of learning about others and
yourself. The composition stays focused on three ways friends can influence your life
(people are shaped by who they are around, help you understand yourself, help make you
a better person) and includes some superficial development, but the progression of
thought is not always smooth. The lack of meaningful transitions from paragraph to
paragraph limits the reader’s understanding of how the ideas are related.
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Score Point: 2

After an engaging introduction and brief philosophical development of our need for
friends, the writer uses examples from the reading selections to extend the thesis. The
conversation about eggplants from “Amir” and Masud’s changed opinion of America in
“Long Road Home” help illustrate the idea that you can learn from friends who are
different, but the development remains superficial. In addition, awkward phrasing (it is
important to seek for new friends who are different because they can knowledge you)
weakens the overall fluency of the composition.
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Score Point: 2

In this somewhat effective composition, the writer attempts to develop the theme that
learning what others are like can change your life. After a formulaic and perfunctory
introduction, the writer gives an example of how someone might become more outgoing
after meeting a new person and then quickly shifts to the idea that one might become
interested in a new religion after talking to someone new. Although there is some sense
of the writer’s voice and the control of conventions is good, more depth of development
would be needed for a higher score.
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SCORE POINT 3

EACH COMPOSITION AT THIS SCORE POINT IS A GENERALLY EFFECTIVE PRESENTATION OF THE WRITER’S

IDEAS.
Focus and Coherence
) Individual paragraphs and the composition as a whole are, for the most part, focused. The
writer generally shows the clear relationship between ideas, making few sudden shifts from one
idea to the next.
a The composition as a whole has a sense of completeness. The introduction and conclusion add
some depth to the composition.
a Most of the writing contributes to the development or quality of the composition as a whole.
Organization
a The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
generally smooth and controlled. For the most part, transitions are meaningful, and the links
between ideas are logical.
The organizational strategy or strategies the writer chooses are generally effective.
) Wordiness and/or repetition, if present, are minor problems that do not stall the progression of
ideas.
Development of Ideas
a The writer attempts to develop all the ideas included in the composition. Although some ideas
may be developed more thoroughly and specifically than others, the development overall
reflects some depth of thought, enabling the reader to generally understand and appreciate the
writer’s ideas.
0 The writer’s presentation of some ideas may be thoughtful. There may be little evidence that
the writer has been willing to take compositional risks when developing the topic.
Voice
] The writer engages the reader and sustains that connection throughout most of the composition.
a For the most part, the composition sounds authentic and original. The writer is generally able to
express his/her individuality or unique perspective.
Conventions
a The writer generally demonstrates a good command of spelling, capitalization, punctuation,
grammar, usage, and sentence structure. Although the writer may make minor errors, they
create few disruptions in the fluency of the composition.
O The words, phrases, and sentence structures the writer uses are generally appropriate and

contribute to the overall effectiveness of the communication of ideas.
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Score Point: 3

This response is focused on the thesis that you can learn from associating with a person
who is different from you. The student uses an effective analogy by comparing
friendships to various types of chemical bonds, which also reflects the unique voice of
the writer. The sentence to sentence progression of ideas is generally smooth, and the
development overall reflects some depth of thought.
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Score Point: 3

The writer shows how each of the reading selections, “Amir” and “Long Road Home,”
illustrates the value of building relationships with those of other cultures or races. The
purposeful use of carefully selected portions of the plot combined with critical analysis
shows the importance of being open-minded and accepting those who are different. The
generally smooth and controlled progression of ideas and a good command of
conventions contribute to the overall effectiveness of the communication of the writer’s
ideas.
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Score Point: 3
The writer presents a personal reflection in this generally effective composition. After
establishing a context for the formation of an initially narrow point of view, the writer
shares details and observations of a summer trip that changed her perspective. The smooth
progression of ideas, development that reflects some depth of thought and a sense of the
writer’s individuality (All the different accents were like wonderful music to my ears), and
a consistent command of conventions contribute to the composition’s overall effectiveness. 81
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Score Point: 3

The central thesis of this generally effective composition is that since all humans need
relationships with others, those relationships can be formed with people from all walks of
life. Starting with a reference to popular culture (the movie “Shrek™), the writer uses
effective imagery (step out of our forts and castles, stuck in this one giant blender) to
develop the idea that different people need to associate with each other. The development
overall reflects some depth of thought.
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SCORE POINT 4

EACH COMPOSITION AT THIS SCORE POINT IS A HIGHLY EFFECTIVE PRESENTATION OF THE WRITER’S IDEAS.

Focus and Coherence

a Individual paragraphs and the composition as a whole are focused. This sustained focus enables
the reader to understand and appreciate how the ideas included in the composition are related.

0 The composition as a whole has a sense of completeness. The introduction and conclusion are
meaningful because they add depth to the composition.

a Most, if not all, of the writing contributes to the development or quality of the composition as a
whole.

Organization

o The writer’s progression of thought from sentence to sentence and paragraph to paragraph is
smooth and controlled. The writer’s use of meaningful transitions and the logical movement
from idea to idea strengthen this progression.

a The organizational strategy or strategies the writer chooses enhance the writer’s ability to
present ideas clearly and effectively.

Development of Ideas

g The writer’s thorough and specific development of each idea creates depth of thought in the
composition, enabling the reader to truly understand and appreciate the writer’s ideas.

O The writer’s presentation of ideas is thoughtful or insightful. The writer may approach the topic
from an unusual perspective, use his/her unique experiences or view of the world as a basis for
writing, or make interesting connections between ideas. In all these cases, the writer’s
willingness to take compositional risks enhances the quality of the content.

Voice

o The writer engages the reader and sustains this connection throughout the composition.

a The composition sounds authentic and original. The writer is able to express his/her
individuality or unique perspective.

Conventions

a The overall strength of the conventions contributes to the effectiveness of the composition. The
writer demonstrates a consistent command of spelling, capitalization, punctuation, grammar,
usage, and sentence structure. When the writer attempts to communicate complex ideas through
sophisticated forms of expression, he/she may make minor errors as a result of these
compositional risks. These types of errors do not detract from the overall fluency of the
composition.

] The words, phrases, and sentence structures the writer uses enhance the overall effectiveness of

the communication of ideas.
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Score Point: 4

The writer uses a narrative strategy to describe becoming friends with a new girl at
school. Depth is achieved through smooth and controlled progression of ideas and
carefully chosen details (her fancy baby-pink dress, my dirty sneakers, the sweet smell of
tortillas). By framing the narrative between the initial soccer game with the newcomer
excluded and the game where she helped the girls defeat the boys, the writer deftly shows
the value of friends who are different. Control of conventions and the expression of a
unique perspective contribute to the effective communication of ideas.
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Score Point: 4

This writer expresses individuality and takes a compositional risk by addressing the
prompt from a global and historical perspective. After a meaningful introduction
proposing that open-minded cultures are more successful than isolated ones, the writer
presents a thorough and specific argument for the need for different ideas for the good of
society. The subsequent examples are insightful. An effective organizational strategy,
vivid word choice, and strong conventions enhance the writer’s ability to present ideas
clearly and effectively. S8
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Score Point: 4

After a philosophical introduction, the writer effectively transitions to a reflective
narrative about helping a Mexican community. The writer’s comparison of personal
experiences to those in “Amir” (Just as the neighbors in this story benefited from the joint
-responsibility and cooperation, so did I) is an effective use of the reading selection and
adds depth and insight to the piece. Consistent control of conventions, smooth and
controlled progression of ideas, and a thoughtful perspective combine to make this 90
composition highly effective.
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Score Point: 4

In this unique approach, the writer describes in vivid detail a dream and how it entices
him to abandon his solitude and appreciate the differences in the outside world. The
controlled progression of ideas and the writer’s precise use of language (drone of my fan,
the window mocks me, lonely chamber) help the reader understand the isolation the
writer experiences. As the writer transitions to the outside world, the conclusion (all have
taught me something about life and myself that I could never find in that room)
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summarizes the impact the dream had on the writer’s life. a





